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Inferences of tragedy 

and innocence share 

one space in Manalo’s 

painting, which evinces 

a dialogue between 

catastrophe and idyllic 

childhood.

The concept of a crossroads is a central component 

of folklore and myth. It is a point where things come 

together, and it is often associated with transcendence. 

The intersections, convergences, and transformations that 

characterize the art of Szczepaniak, Daugherty, and Gardner 

can also be discerned in the paintings of Isabel Manalo 

and the photographs of Jacqueline Schlossman and 

Vincent Carney. 

Inferences of tragedy and innocence share one space 

in Manalo’s painting, which evinces a dialogue between 

catastrophe and idyllic childhood. Her series of paintings 

derive from news photos of atrocities such as war or 

the destruction wrought by natural disasters. Through 

selective appropriation, these disturbing images have been 

Isabel Manalo, Peek and Boo, 2007, Mixed media on canvas, 60"x60"

sublimated to a bearable point, recast as dream 

landscapes, where trees grow from colorful air 

and ground planes suddenly drop away into 

emptiness. Anatomical allusions in these tree 

forms act as natural anchors amid confusion, 

as tethers to protection and familiarity.

Schlossman’s photographic series of golf 

courses show places where natural growth 

and the careful tailoring of nature occupy 

the same site. She examines the game and 

its environment as a meeting of the natural 

and man-made world, often positioning 

herself outside the cultivated grounds of 

the course in the taller grasses that mark  

the point of transition between the natural 

and the managed. In some cases she 

retreats even further, placing indications 

that she is photographing a golf course into 

the far distance, obscured and framed by 

surrounding hills. 

Although temperamentally far from Daugherty, 

Carney’s photographs also suggest mortality 

and a sort of transcendence in discarded things: 

in her case, the detritus of popular culture, in his, 

a meeting of life and death in the decomposing 

remnants of a dying building. Quietly leading 

us inside these buildings, patiently waiting for 

that moment when light hits a certain window 

at a certain angle, he offers glimpses through 

open doorways into other rooms or a corridor, 

Schlossman’s photographic 

series of golf courses 

show places where natural 

growth and the careful 

tailoring of nature occupy 

the same site.

Jacqueline Schlossman, Pete Dye Golf Club, Bridgeport, West Virginia, 2007, Chromogenic print mounted to 
aluminum, 20"x24"
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suggesting thresholds to something beyond 

our perception. What is around that next corner, 

some yards ahead? Contrasts of natural light 

contribute an ethereal quality to these prints, 

at times darting across distant hallways, 

creeping into black spaces, or moving along 

the floor in small fingers.

The confluence of images and concepts in the 

work of these artists raise questions about 

ways of seeing. They also offer potential for 

transformation beyond the often disparate 

elements of their shared spaces. Death and 

life come together here; so do innocence and 

brutality, destruction and expansion. They 

coexist, cross borders, and carry on dialogues 

with one another.

Quietly leading us inside these 

buildings, patiently waiting for 

that moment when light hits 

a certain window at a certain 

angle, [Carney] offers glimpses 

through open doorways into other 

rooms or a corridor, suggesting 

thresholds to something beyond 

our perception. 

Vincent Carney, Yellow Room, 2006, Chromogenic print, 15"x15"
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Isabel Manalo, Montana 
Burning, 2007, Mixed media 
on board, 30"x30"

The confluence of 

images and concepts 

in the work of 

these artists raise 

questions about 

ways of seeing. 

Jacqueline Schlossman, Carnoustie Golf Course, Carnoustie, Scotland, 2006, Chromogenic print mounted to 
aluminum, 20"x24"
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biographies critic, writers, and artists

Jacqueline Schlossman, Moundbuilders Country Club, Newark, Ohio, 
2007, Chromogenic print mounted to aluminum, 20”x24”
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Robert Berlind is a painter and writer who lives and works in upstate 

New York and in New York City, where he is represented by the Tibor 

de Nagy Gallery. He has exhibited extensively across the country and in 

Canada, France, and The Netherlands. 

He has been awarded grants from the National Endowment for the Arts 

and the Pollock-Krasner Foundation and has received the American 

Academy & Institute of Arts and Letters Award in Painting. In 2007, he 

won the Benjamin Altman Award in Painting at the National Academy. 

Reviews of his work have appeared in the New York Times, The New 

York Sun, Art in America, Partisan Review, and other publications. His 

paintings reside in many public and corporate collections. Berlind also 

writes on art for Art in America, BorderCrossings, The Brooklyn Rail, 

and other publications.

He received his  BA from Columbia University, New York, NY and both his 

BFA and MFA from Yale University, New Haven, CT. He was a professor at 

the Nova Scotia College of Art and Design and is an emeritus professor 

of the School of Art+Design, Purchase College, SUNY, Purchase, NY 

where he taught from 1979 until his retirement last year.

Darcelle Bleau was born in Boonville, NY in 1972. She received her 

BA from Columbia College, New York, NY and both her MA and MFA in 

Creative Writing from The Writing Seminars at Johns Hopkins University, 

Baltimore, MD. She has written several reviews for Baltimore’s City Paper 

and is an occasional contributor to Bmore Art Blog. Bleau has traveled 

extensively and has lived in France and Russia. Bleau now resides in 

Baltimore where she works in grant writing and public relations for a 

small not-for-profit organization and continues to write fiction.

Born in Meridian, MS in 1971, Robert Jason Fagan received his BFA 

in Painting and Printmaking from Mississippi University for Women, 

Columbus, MS in 1996 and his MS in History and Theory of Art and 

Design from Pratt Institute, New York, NY in 2004. Fagan’s writing has 

appeared in Link: A Critical Journal on the Arts and Current Gallery’s 

Emergence exhibition catalogue. Fagan is an Art History lecturer and 

Graphic Design instructor at the University of Maryland, Baltimore 

County, MD. 

Vincent Carney was born in 1981 in Baltimore, MD. In 2006 Carney 

earned his BA in Photography from the University of Maryland, Baltimore 

County, MD. He has exhibited his photographs at the Soho Photo Gallery, 

New York, NY for both the 2nd and 3rd National Alternative Processes 

Competition finalists’ exhibitions. Carney’s work has appeared in Locus 

Magazine, The Book of Alternative Processes, 2nd edition, and The Best 

of College Photography Annual. Carney’s photographs document old 

and abandoned hospital buildings, most recently featuring Henryton 

Hospital Center in Marriottsville, MD. Carney prefers the chance 

elements of film to digital photography, stating that his labor-intensive 

chromogenic prints are “an attempt to capture the interaction between 

light and [the] spaces themselves.”

The daughter of Quaker naturalists, Timmerman Daugherty was 

born in 1941 in Morristown, NJ and lives and works in Baltimore, MD. 

Daugherty is a self-taught artist, creating elaborate works of installation 

and sculpture that draw influence from nature. Daugherty’s work 

incorporates mosaic and assemblage that give new life to discarded 

materials such as old ceramic tile and broken mirrors. An “attorney 

turned artist,” Daugherty is the founding president of the National 

Conference of Women’s Bar Associations and the former president of 

the Women’s Bar Association of Maryland. Her work has appeared in a 

number of galleries and museums, including the American Visionary Art 

Museum, Baltimore, MD; Atelier Feyerbend Hubler, Miami, FL; and the 

Ellipse Art Center, Arlington, VA. 

Dennis Farber was born in 1946 in Pittsburgh, PA. He received his 

BA from Trinity College, Hartford, CT before going on to earn his MFA 

at Claremont Graduate School, Claremont, CA. Farber has exhibited 

his work internationally at the Jewish Museum and Laurence Miller 

Gallery, New York, NY; ACTA International, Rome, Italy; Center for 

Exploratory and Perceptual Art, Buffalo, NY; and most recently at C. 

Grimaldis Gallery, Baltimore, MD. Farber has been honored with an 

Individual Artist Fellowship from the National Endowment for the Arts 

and an Individual Artist Fellowship from the New York Foundation on 

the Arts, among others. Farber’s work is part of numerous collections, 

including The Museum of Modern Art, New York, NY; The Metropolitan 
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Museum of Photography, Tokyo, Japan; The Carnegie Museum of Art, 

Pittsburgh, PA; The Museum of Fine Arts, Houston, TX; The Baltimore 

Museum of Art, Baltimore, MD; and Princeton University, Princeton, NJ. 

Farber currently serves on the faculty of the Maryland Institute College 

of Art, Baltimore, MD.

Symmes Gardner was born in Philadelphia, PA in 1955. He studied at 

Skowhegan School of Painting and Sculpture, Skowhegan, ME; The 

Philadelphia College of Art, Philadelphia, PA; and Brooklyn College, 

New York, NY before earning his MFA from Tyler School of Art, Elkins 

Park, PA in 1981. Using video and new media installation, Gardner’s 

work comments on “the disconnection between the world we live in 

and constructed media environments from contemporary culture.” 

He has exhibited his work throughout the region, including Montpelier 

Art Center, Laurel, MD; Pyramid Atlantic Art Center, Silver Spring, MD; 

Maryland Institute College of Art, Baltimore, MD; Plant Zero, Richmond, 

VA; and Maryland Art Place, Baltimore, MD. Gardner’s work is included 

in public and private collections, including The Federal Reserve Board, 

Washington, DC; The Baltimore Museum of Art, Baltimore, MD; and The 

University of the Arts, Philadelphia, PA. Gardner is a recipient of a 2008 

Maryland State Arts Council Individual Artist Award. 

Catherine Kleeman was born in 1948 in Chicago, IL and now lives 

and works outside of Baltimore, MD. A self-taught fiber artist, her 

work honors the techniques of traditional quiltmakers while drawing 

influence from nature and abstraction. Awards for her work include three 

Individual Artist Award grants from the Maryland State Arts Council. 

Kleeman has exhibited her work both nationally and internationally, 

most recently in a solo exhibition at Glenview Mansion Art Gallery in 

Rockville, MD. Her work has been featured in several publications, 

including The Professional Quilter, Fiberarts Design Book Seven, Crafts 

Report, and Color Harmony for Quilts. Kleeman’s work is contained in 

numerous public and private collections, including Syracuse University, 

Syracuse, NY; Purdue University, West Lafayette, IN; Sheppard Pratt 

Health Systems, Baltimore, MD; and The DC Commission on the Arts 

and Humanities, Washington, DC.

Born in 1968 in St. Louis, MO, Isabel Manalo received her BFA from 

the School of the Art Institute of Chicago, Chicago, IL and her MFA from 

Yale University, New Haven, CT. She has exhibited her work regionally 

and nationally at such institutions as the Corcoran Gallery of Art and 

American University’s Katzen Art Center, Washington, DC; Arlington 

Arts Center, Arlington, VA; The Creative Alliance, Baltimore, MD; and 

Vox Populi, Philadelphia, PA. Manalo’s work was featured in the Mid-

Atlantic issue of New American Paintings in 2004 and 2006. She was a 

Semi-Finalist for the Trawick Prize in 2003 and a recipient of an Artist 

Grant from the Puffin Foundation in 1997. Manalo’s work is a “personal 

investigation and exploration of the sadder side of the human condition 

and its relationship to nature.” She currently serves as an adjunct 

faculty member at American University, Washington, DC.

Born in 1978 in San Diego, CA, Jacqueline Schlossman now lives 

and works in Baltimore, MD. After earning a BA in Photography and 

Literature from Sarah Lawrence College, New York, NY, she went on to 

receive her MA in Digital Arts and MFA in Photography from Maryland 

Institute College of Art, Baltimore, MD. Schlossman’s work has been 

published in The Urbanite, FStop Magazine, Swingset Magazine, and 

Cool’eh Magazine. Her photographs of golf courses address “the 

inescapable manifestations of the ways that we alter the landscape.” 

Schlossman currently serves as an adjunct faculty member at the 

Maryland Institute College of Art.

Jacquelyn Singer was born in 1981 and grew up in the small town of 

New Columbia, PA. Singer received her BFA from the Maryland Institute 

College of Art, Baltimore, MD in 2003. After completing one year of 

graduate study at the University of Massachusetts, Dartmouth, MA she 

returned to the Maryland Institute College of Art and received her MFA 

from the Mount Royal School in 2006. Singer is a past recipient of 

the prestigious Jack Kent Cooke Foundation Scholarship for Graduate 

Study and was a resident artist at the Vermont Studio Center, Johnson, 

VT in 2007 and 2008. She has exhibited her work throughout the Mid-

Atlantic region, including such venues as Bradley Shoemaker Gallery, 

Lewisburg, PA; Arlington Arts Center, Arlington, VA; and Maryland 

Institute College of Art, Baltimore, MD. She currently works as an 

exhibition installer at the Maryland Institute College of Art and teaches 

painting and drawing at their Young People’s Studio Program. 

36



39

Bi
o

g
r

a
p

h
ie

s
 c

r
it

ic
, w

r
it

er
s

, a
n

d
 a

r
ti

s
ts

Diane Szczepaniak was born in 1956 in Detroit, MI. She received her 

BFA from Northern Kentucky University, Highland Heights, KY and her 

MA in Art Education from the University of Cincinnati, Cincinnati, OH. Her 

work is in numerous collections, including the Cincinnati Art Museum, 

Cincinnati, OH; St. Mary’s College, St. Mary’s City, MD; Americans for 

the Arts, Washington, DC; and the Embassy of the Republic of Poland, 

Washington, DC. Szczepaniak’s work is made by layering thin washes 

of color with a wide brush and generous amounts of water. Of her 

process, Szczepaniak comments, “As I work, I look into the painting as 

though looking through a sheet of glass, striving through the layering of 

translucent color to capture the essence, meaning and relationship of 

the physicality of objects in space.” 

38
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Maryland Art Place Staff 

Julie Ann Cavnor  Executive Director

Jessica D’Argenio  Development Assistant

Emily Hunter  MSAC Registry Coordinator

Left: Diane Szczepaniak, 7th Stanza, Supple and 
turbulent, a ring of men shall chant..., 2007,  

watercolor on paper, 42”x 50”

Front cover: Timmerman Daugherty, The Guardian, 
2004, found objects, mosaic, 23"x13"x15"

Inside front cover: Vincent Carney, Green Staircase, 
2006, Chromogenic print, 20"x16"



Maryland Art Place (MAP) is a not-for-profit center for 

contemporary art established in 1981 to: develop and 

maintain a dynamic environment for artists to exhibit 

their work, nurture and promote new ideas and new 

forms, and facilitate rewarding exchanges between 

artists and the public through educational leadership. In 

addition to presenting an average of twelve exhibitions 

annually in its downtown gallery space, MAP organizes 

traveling exhibitions, and offers a variety of educational 

and performance opportunities.

8 Market Place  |  Baltimore, MD 21202  |  410.962.8565
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